The Classical Listeners' Guide 


Volume 3, Number 3 


A Publication of the WTUL Classical Department 


November 1989 


The Fall Performance of the Tulane University 


Orchestra 


The WTUL Classical Department is proud to an- 
nounce that the fall performance of the Tulane University 
Orchestra willbe re-broadcast over the last three Sundays 
of the month of October. The fall program includes three 
pieces: The “Egmont” Overture by Ludwig von 
Beethoven, Vivaldi’s Concerto in G minor, op. 12, no. 1 
(first movement), and Bizet’s Symphony No. 1 inC major. 
The Vivaldi piece features violin soloist Anna 
Boonjindasup. The Tulane University Orchestra is con- 
ducted by Sojiro Yamada. Mr. Yamada is a music teacher 


The Sunday Morning Special is a continuing series of 
special classical programs, aired roughly every month. 


who plays first violin with the New Orleans Symphony 
Orchestra. 

This performance was taped on Sunday, October 29, 
1989 in Tulane’s Dixon Hall. The WTUL Classical Depart- 
ment would like to thank Les Funtleyder for his help with 
the recording. 


-John Maraist 


The Members of the Tulane Universi rchestr. 
1st Violin 2 Viola Bassoon French Horn 
Michael Buckles Thomas Schissler Valborg Gross Connie Fricken Jason Gee 
Lisa Schechter Orland Moss Katina Searcy Wouter Haak Lewis Taverna 
Sangeeta Sule Lisa Candelario Chuck Hersey William Strickland 
Sarah Bienn K. K. Kitahama Leslie Wilson Bass Sandi Friend 
Kwnag Buckles Ruth Tobin Margaret Shields Linda Gannett 
Jo Broussard Tiffany Showes Betsy Heston 
Julie Park Jenny Han George Alvey Michelle Levine 
Sanne Henniger Khank Thu Nguyen Jonathan Jahr Ted Hajek 
Eric Tanner Josie Aiello Marti Kanin Elute 
Nicole Costa Rebecca Kinchen Sharon Fook Roland Lambert 
Kahla Kachel David Rosen Tammy Lopez Scott Higgins 
Oboe Valerie Nix Tom Dunne 
Robert Long Ji Kang Clarinet Harpsichord 
Amy Fisher Elen Oakman John Kozma Victoria Blanchard 


Charles Lent 


WTUL Fall 1989 Classical Broadcasting Schedule 
TUESDAY through SATURDAY: 6 to 8 aM. 


SUNDAY: 6 to 7:30 am. 
The Twentieth Century Show, Sunday 7 to 11 pm 


The Baroque Show, Monday 6 to 8 am. 


N ® O e 


Sunday The Sunday Evening 
Morning Twentieth-Century Show 
with Saskia with Lester 


Made possible in part 


by a grant from 
Evans & Co. 


Erik Satie 
2 Polkas & 3 short pieces | Five Nocturnes 
Aldo Ciccolini, piano 


12 12 


Sunday Special! Masters of the English Musical Renaissance 


"Egmont Overture” Saint Joan Suite 
Tulane University Orch. | Luxembourg Radio Symphony Orchestra 
Leopold Hager, cond. 


19 19 


Sunday Speciall | Erich Wolfgang Korngold 
Vivaldi Piano Trio, op. 1 
Concerto in G minor, op. | Pacific Art Trio 
12, no. 1, mv. 1 
Tulane University Orch. 


26 26 


Sunday Special! North of the Boarder: Sounds from Canada 
| re 
Symphony no. 1 Le rituel de l'espace 


Tulane University Orch. | Orchestre "Les Petites Symphonies" de Radio-Canada 
Roland Leduc, cond. 


V ° E 


The Monday Morning 
Baroque Show 
with John and Armand 


Chorale "Vater unser in Himmelreich" 
Suite no. 8 in F major for Harpsichord 
Prelude and Fugue in C major 
Jorgen Ernst Hansen, organ 

Gustav Leonhardt, harpsichord 


13 


Marin Marais 

Suite no. 1 in C major 

Suite no. 4 in D major 

Tachezi, harpsichord; A. Harnoncourt, violin 

N. Harnoncourt, viola da gamba; L. Stastny, flute 


QU 


Concerto in D major for Trumpet and Strings 
L'Ensemble Orchestral de I'Oiseau-Lyre 
Maurice André, trumpet 

William Christie, dir. 


20 


Selcted works by various performers, composed by 
members of the Mannheim school including 
Anton Filtz, Franz Richter, Ignaz Holzbauer, and 
Christian Cannabich. 


M ° E ° R 


Tuesday Wednesday Thursday 


with Charles with Armand with Leonard 
-and- 


Friday 
with Paula 


Saturday 
with Julia 


ew Releases 
with John 


T 2 


3 4 


Reinecke Frank 
Concerto #1 for Piano and | Psyché 

Orchestra, op. 72 Orchestre de Paris 
Monte-Carlo Opera Orch. | Daniel Barenboim, cond. 
Gerald Robbins, piano 


10 11 


Concerto no. 1 for Cello | Violin Concerto in D 

and Orchestra Itzhak Perlman, violin 
Linde-Consort Israel Philharmonic Orch. 
Hans-Martin Linde, dir. Zubin Mehta, cond. 


7 8 g 


Macbeth, act 1 String Quartet no. 2 in D | Concerto for Clarinet and | Concordanza First Mass, op. 18 


Coro e Orchestra del Borodin String Quartet Strings 
Teatro alla Scala City of London Sinfonia 
Michael Collins, clarinet 


14 15 16 


Soloists Ensemble of the | Schola Cantorum 
Bolshoi Theatre 
Orchestra 


17 18 


Macbeth, act 2 Symphony no. 3 Jeux d'Enfants, op. 22 |Symphony for Mercury | The Symphony ofthe Air 


Coro e Orchestra del Berliner Philharmoniker | Katia & Marielle Labéque 
Teatro alla Scala Herbert von Karajan 


Dallas Chamber Orch. New York Philharmonic 
Leonard Bernstein, cond. 
Isaac Stern, violin 


a1 24 25 


Macbeth, act 3 Suite Espanola Trio in D minor, op. 47 Twelve Pieces for 


Coro e Orchestra del 
Teatro alla Scala 


Alicia de Larrocha The Mirecourt Trio Musical Clock 
Eugenia Zukerman, flute 


Anthony Newman, piano 


26 30 


Macbeth, act 4 Quintet in B flat, op. 87 | Selected guitar pieces 
Coro e Orchestra del Academy Chamber Ens. | E. Fernandez, guitar. 


Teatro alla Scala 


A Long-Lost Era: A Half-Century of American 
Music by the East Coast School, 1880's-1920's 


For many listeners, American classical music does 
not really begin until Aaron Copland in the 1920's. Since 
World War Il, works by American composers from the late 
nineteenth century to the pre-World War | years have 
virtually disappeared from major concert halls. Yet works 
by little-known masters of the east coast of the United 
States such as John Knowles Paine, Edward MacDowell, 
and Authur Foote cry out for renewed attention both as 
historical curiosities and as genuinely good music. These 
works are dynamic, colorful, and above all, extremely 
well-constructed pieces that bespeak the vitality of a still- 
young America. 

Most of the composers, based primarily around 
Boston and Harvard University, were educated in Ger- 
many, where they developed a strong identification with 
German musical principles as embodied in the works on 
Bach, Beethovan, and such once-popular Romantics as 
Joachim Raff. When, in the 1920’s, American musicians 
like Copland turned to Parisian models in music, the 
works of earlier American composers of such decidedly 
Germanic cast quickly fell out of fashion. 

An ideal example of the work of these early East 


Coast masters is the Festival Overture on the American 
National Air, the Star-Spangled Banner by Dudley Buck 
(1839-1909). This piece, often referred to simply as the 
Festival Overture, is constructed in traditional symphonic 
form. Following a brilliant, vigorous first theme, the delay 
of the appearance of the national anthem until the second 
theme is a master stroke of timing. The Star-Spangled 
Bannerprovides the perfect contrast to the more rhythmic 
character of of the initial subject. Toward the end of the 
work, as it reaches its climax, Buck goes even further by 
ingeniously integrating both themes in flawless counter- 
point. 

The fifty years around the turn of the twentieth century 
are the era of an incredible period of American musical 
development. This program seeks to lead listeners to 
nothing less than a reevaluation of this era in American 
music, long lost to classical music lovers. 

(The program “A Half-Century of American Music by 
the East Coast School, 1880's-1920" will be aired on Sat- 
urday, November 18) 

-Lester Sullivan 


VAY vy: 


Tulane University Center 
New Orleans, LA 
70118 


